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Preface

Narrative texts are foundational to human communication,
encompassing how individuals and societies construct meaning,
identity, and cultural memory. This volume, Narrative Texts:
Structures, Functions, and Discursive Dynamics, offers an
advanced, theoretically grounded exploration of narrative from
the perspectives of textual linguistics, discourse theory, and
narrative philosophy. It aims to provide university-level students,
scholars, and educators with a rigorous framework for analyzing
the complexity of narrative forms across genres and media.

Rooted in the scholarship of Roland Barthes, Gérard
Genette, Paul Ricceur, Teun A. van Dijk, Claude Brémond, and
others, the book combines foundational theory with
contemporary analytical tools, emphasizing macro-structural and
enunciative dimensions. It further bridges theory with pedagogy
by suggesting practical applications for curriculum development
and classroom instruction.

The structure wunfolds progressively: from textual
foundations to narrativity, macro-structures, enunciation, and
hybrid forms, culminating in didactic methodologies. The text
integrates critical perspectives, illustrative examples, and
diagrams to illuminate key concepts. This book thus responds to
the interdisciplinary demand for a comprehensive academic
resource on narrative texts as complex, multi-layered
communicative acts.

I invite the reader to engage deeply with the discourse
presented, confident that it will enrich their understanding and
appreciation of narrative’s enduring power and intricate
architecture.
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1 Foundations of Textuality and

Narrative

1.1 Definition and Etymology of “Text”

1.1.1 From 7extus to Modern Theories

The term text derives from the Latin textus, which originally
means "woven" or "woven fabric." This metaphor captures the
essence of text as an interlaced, organized unity composed of
smaller elements—words, sentences, phrases—woven together to
form a coherent whole. Historically, fextus referred to something
tangible, a fabric, underscoring the metaphor of interconnectivity

and structure that remains central to modern textual theory.

The evolution of textus into the contemporary concept of
text has been shaped by a succession of intellectual paradigms,
each reframing the nature and function of textuality. From the
classical era’s emphasis on rhetoric and persuasion, through
structuralism's focus on underlying systems of signs, to post-
structuralism’s interrogation of meaning and intertextuality, the
notion of text has progressively expanded beyond a mere
linguistic artifact to a complex semiotic and discursive

phenomenon.

The shift from classical rhetoric to structuralism marks a
pivotal moment in this evolution. Classical theory centered on the

dispositio—the orderly arrangement of arguments and figures for



